


Lotus Pavilion/ Red Orange / Violet / Green 2016, Acrylic paint on transparent acrylic: aluminium frame, 20 x 28 cm

OPAQUE BIAN WEN (IREXX):
NOW AND THEN, HERE AND THERE
The contemporary world is increasingly polysemic, multimodal and culturally multiple. Young cultures learn from old,

old become fascinated with the ever-changing new in their own renewal.

The Australian / New Zealand reductive abstract painter, Craig Easton thinks of there being four essential features of
traditional private Chinese gardens:

. Framed views, where the viewer’s mind can wander off, into the distance, detached from present circumstance,
spatial or temporal,

. Screened views, where a dialogue is established between that distance and the space, here; now focused on the
screen, now oscillating between the near and far, the present and the past,

. Mirrored views, the rarest, where the viewer can see the view behind themselves, themselves against that distance;

where the experience can be directly comparative, here and there, narcissistic or an out-of-the-body experience,
being here, viewing, and yet there, in the foreground of that distant view (in a world reversed), and
o Paths that link these several kinds of experience in modulated ways.

As a reductive abstract painter, Easton’s works stand in for those three kinds of views, most often substituting different
kinds of black surfaces and, sometimes, actual mirrors for the often humid air and space in the garden view. Recently, his
exhibitions have reframed the galleries as gardens, employing gardens’ spatial compositional principles for juxtapositions,
oppositions and balancings of experience.

The paths are usually inexplicit, except when he includes floor pieces, but the views are not. But, what you are viewing,
what you are to contemplate, can be opaque both literally and metaphorically. Just as the wen ren played cueing games
with like-minded friends, Easton’s titles often cue his formative roots: New Zealand punk rock, his own participation, and
the august, painted literature of twentieth-century abstraction.

Here, the multicultural is simultaneously multimodal: material painting becomes garden, music cues and the old is seen
to underlie the very fresh.

Associate Professor Greg Missingham Difficult Garden, Installation view, 22 Gallery, September 2016
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Cover: Water Falls 2016, Still from video with sound



Non Objective / Objective Noun 2016, Silver mirror and black acrylic, 70 x 45 cm
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Colour Room / Xinhua 2016, Still from video with sound; Picture / Writing 2016, Transparent acrylic and LED with mirror shelf. Approx. 32 x 28 x 5 cm
Now & Then / Here & There 2016, Lenticular print, ink on rice paper and timber frames. 3 parts 46 x 60 cm each
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B Craig Easton has exhibited extensively throughout Australia and internationally
since the mid 1990s. He has held over 30 solo exhibitions with recent shows in
Shanghai including The Means of Production at UniLab, Screens, Frames, Mirrors
& Pathways at Australia China Art Foundation, and Not Quitting / Not Sticking with
Joyce Huang at ipluso Cube. Easton has become a regular visitor to China since
2012 and holds a PhD from the VCA, University of Melbourne exploring his
particular interest in the Chinese literati garden in connection to contemporary
i abstraction. He also has an MA from RMIT University where he has been a
; " sessional lecturer in the School of Art since 2000. He has lectured at the VCA,
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Monash University, and been a visiting artist at the ANU Canberra and ECNU
Shanghai. His works are held in major collections including the National Gallery
of Victoria, Federal Court of Australia, NAB (Australia and UK), RMIT University
Collection, La Trobe University Art Collection, Siemens, Justin Art House Museum
Collection, Artbank.
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Greg Missingham, M. Arch., PhD is
Associate Professor in the Melbourne
School of Design, University of
Melbourne. His research focuses on the
simultaneous satisfying both of people’s
expectations of their environment and
designers’ desires to be artists.
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Bai Mengwei experimental musician /
sound art practitioner. Many forms are

involved in her works: various instruments,

hardware noise and strange little sounds.
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Aming is a free improvisation musician
and artist based in Shanghai.

He creates dreamlike sound environments
to stop the inner talking by using the body
as the vessel of vibration.
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Printed to coincide with Craig Easton: Difficult Garden at 22 Gallery Shanghai,

8 September - 21 September 2016

Joyce Huang: Curator. Joyce Huang is an
abstract artist and teacher based in
Shanghai. Recent exhibitions include Not
Quitting / Not Sticking at ipluso cube
Shanghai; Perimeter at Five Walls Projects
Melbourne and the forthcoming Revival of
Stones at Foundation Museum, Suzhou
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Painting / Language 2016, Transparent acrylic and LED with mirror shelf. Approx. 20 x 32 x 5 cm
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Bai and Aming, Performance for Difficult Garden, 22 Gallery, September 2016
Colour Room / Xinhua 2016, Still from video with sound
Difficult Garden, Installation view, 22 Gallery, September 2016




